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At Heidelburg Café, Laguna Beach, oil on canvas, 20 x 16"
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 UPCOMING SHOW

Up to 15 works

July 8-22, 2010

Bonner David Galleries

7040 E. Main Street

Scottsdale, AZ 85251

(480) 941-8500

SHOW LOCATION SCOTTSDALE, AZ

EVE PLUMB

Coffee talk

E
ve Plumb’s still lifes have typically 

involved using vintage pieces of 

Americana to create quiet compositions 

that refl ect on the ordinary beauty of daily 

life. For her new exhibition at Bonner David 

Galleries, this idea has progressed to take in her 

friends and how their personalities come out 

through these same daily encounters.

“I came up with the idea to have friends 

invite me over for a cup of coffee,” says Plumb. 

“And I would take photos and do paintings of 

these meetings. But what ended up happening 

was they turned into portraits of the people 

who invited me over.”

Plumb found that everything about these 

meetings represented the personality of the person 

she was visiting—from choice of coffee cup to 

furniture to the moment she is capturing.

“Their personalities would just come 

through the meeting,” says Plumb. “I would 

try to keep it as casual as possible, letting them 

choose the cup, and then I would play with the 

composition and try to get something that has 

good light and a nice setup. I want the scene 

to strike me.”

Plumb also set up other scenes in some of 

her favorite restaurants, cafés and public places, 

all the while trying to capture the feeling of 

each place in the painting.

“Each one has a different painterly 

approach to match the feeling of the scene,” 

says Plumb. “If the place had a very quiet, zen 

feeling, I would paint in a smoother, brushed 

muted tone. While others have more texture 

in the painting to match a different mood. 

For me, composition comes fi rst and then 

it’s about the approach to each one of these 

paintings.”  

For  a  d i re c t  l ink  t o  th e

e xh ib i t ing  ga l l e r y  g o  t o

www.amer i c ana r t co l l e c to r. com

Top:
At Kates, oil on canvas, 16 x 20”

Bottom:

At David and Kurt’s, oil on canvas, 16 x 20”
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with hair falling to cover the face. “I always have been 

interested in figurative painting, concretely in the 17th-

century Dutch and Spanish painting, and also with some 

contemporary painters that in some way continue with 

this tradition, so I think this has been a big influence in 

what I am doing now,” says Coves. “Also, I’ve been quite 

interested in the past years about cinematography and 

its relationship with painting. I would mention Andrei 

Tarkovsky and his movies; I think his enigmatic images 

have been a big influence to me.”

Alm also will have figurative works on view, such 

as Hallway No. 6, which shows a person standing in 

bright lighting through several different doorways. 

Explaining the piece, Alm says, “I woke up early one 

summer morning and I was struck by the divine light 

coming in from my kitchen window. Unfortunately, 

it was only there for a few minutes. The next day 

I stood up early to take photo references, and due 

to the time limit, I had to go through the same 

procedure the following days to strengthen the pose. 

By combining several references with a big portion 

of imagination, I managed to reach a rather pleasant 

composition. I started the painting by doing a color 

block in, and when it was dry, I pretty much finished 

section by section. Both the chroma and the values 

had to be pushed more than what I usually do to reach 

this particular light effect.”

More than two years ago, Moya began his series 

of what he calls “biological” still lifes, featuring 

marine creatures such as in the aptly titled works Big 

Octopus II, Red Fishes, and Shark. “I usually look for 

pieces where the symbolic side is something open, 

inviting the viewer to different interpretations—all of 

them equally valid,” says the artist. “I started using 

jars from the faculty of biology as a model, focusing 

on the scientific and rational study of the marine 

organisms they contained. On my last pieces, they 

emerge from the darkness and take me back to a 

dreamlike world where our marine ancestors seem 

to show up on our subconscious.” 

1
Miguel Ángel Moya, 

Red Fishes, oil on canvas, 

39½ x 39½"

2
Daniel Coves, Back 

Portrait No. 11, oil on 

linen, 23½ x 23½"

3
Nicholas Alm, 

Hallway No. 6, oil on 

canvas, 39 x 33"

4
Miguel Ángel Moya, 

Big Octopus II, oil on 

canvas, 39½ x 39½"

4
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UPCOMING SHOW PREVIEW / SANTA MONICA, CA

July 1-31, 2016

Arcadia Contemporary

Bergamot Station, Gallery G3, 2525 Michigan Avenue  |  Santa Monica, CA 90404

(310) 998-0050  |  www.arcadiacontemporary.com

Redefining genres

Throughout the month of July, Arcadia Contemporary 

in Santa Monica, California, will present an 

exhibition of works by four European realist painters—

Miguel Ángel Moya and Maria Perelló of Spain, 

Nicholas Alm of Sweden, and Daniel Coves of Germany. 

According to gallery president Steve Diamant, what he 

finds fascinating about these artists is “the way they are 

redefining ‘generic genres’ of painting.”

“When an artist like Berlin-based and BP Portrait Award 

Finalist Daniel Coves says that he is a ‘portrait painter,’ 

one might have a preconceived notion of what one would 

expect to see. But when you look at his works, you realize 

that they are something completely different, unique and 

original,” says Diamant. “The genre of still life painting 

is given a strange and flawlessly executed ‘twist’ with the 

works of Miguel Ángel Moya from Spain. His depictions of 

sea creatures and other specimens in jars are at once classic 

and traditional, yet wholly strange and contemporary.

“That is what this show is about,” he continues, 

“showing that what is generally thought of as ‘traditional 

and classic’ are in fact ‘contemporary, fresh and exciting’ 

in the hands of these unique artists.”

In the exhibition, Coves will include works such as Back 

Portrait No. 11, which shows a figure in a geometric pattern 

sweater from behind, and The Seamstress, of a figure 

3

1

2
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highlight many themes he’s worked on over 

the years: tabletop still lifes and interiors, 

windows with “borrowed landscapes,” still 

lifes in landscapes, and nudes in interiors.

“Although you could say that my work 

is ‘realist’ in terms of that you can see a 

world with recognizable objects and forms, 

it is really about feeling or mood,” Fraser 

explains. “The use of light and working with 

intangibles such as air, space, memory and 

mood are my priority. My approach is very 

tactile. Without the use of impasto or surface 

brushwork, working in tempera forces the 

painter to explore the intrinsic qualities of 

objects, such as weight, texture, movement, 

volume, speed, direction and evanescence in 

order to achieve any sort of depth.”

Fraser finds that when a painting really 

works, it shows the viewer recognizable 

objects “they may have looked at before but 

never really seen.” The pieces are open for 

the viewer to interpret the scenes and relate 

what is before them to their own memories.

“I find that by returning to places or 

objects that have previously appeared 

in my work, the subsequent work is then 

engendered with another intangible 

quality—that is to say the mystique 

it now holds (to you) due to previous 

interpretations,” Fraser says. “Gradually 

the emphasis moves away from the 

concrete nature of the object to its personal 

significance to you.”

Fraser’s paintings also document the 

passage of time, as he often uses objects 

such as flowers that wither or fruit that will 

rot. “What the work conveys is not a split 

second in time; the world is ongoing with 

hidden depths that may take a duration to 

discover,” he says.

Also important to Fraser’s work is the 

fleeting nature of light. He explains, “It 

creates a dynamism that you can never 

really get to grips with. The excitement is 

to a large degree what drives me to work 

day after day, year after year.”

In the Principle Gallery show will be art 

such as Pastoral Suite: Viridian, one work 

from series of four paintings exploring “if 

it was possible to produce a contemporary 

image made up of objects that could have 

come from the Middle Ages.” The Pastoral 

Suite works also inspired the artist’s Red 

Space paintings that he’s been working 

on in recent months and will be displayed 

in the show. The pieces will combine the 

contemporary abstract quality of a red 

room with old, used objects.

Other paintings on view include 

Highwayside, a work referring to picking 

poppies along a busy roadside. “This 

danger and joy seems reflected in the 

nature of the poppies themselves,” Fraser 

says. “They contain the very fleeting beauty 

of the flowers themselves combined with a 

dark side seen in the pods of the plants.”

Genuflection is another work by the artist 

in the show, and pays homage to Vermeer, 

with the girl bathed in sunlight looking 

out the window. “The body language of 

objects in still lifes interests me, and this 

theme is heightened somewhat when the 

figure is introduced. The nakedness of 

the nude ironically in my view protects 

the model from it being about her or her 

body in a portrait sense. I believe what we 

relate to is more what’s in the mind of the 

figure, as related by her posture and body 

language” Fraser says. “To me this is also 

true of the objects of a still life. Each object 

is important for the space it occupies in a 

context in contrast/harmony to its fellow 

players on the tabletop.”

There will be a reception for Fraser’s 

exhibition at Principle Gallery on opening 

night from 6:30 to 9 p.m. 

4

1
Pastoral Suite: Viridian, 

egg tempera on 

panel, 33 x 49"

2
Genuflection, egg 

tempera on panel, 

40 x 30"

3
Lemon Rose, egg 

tempera on panel, 

19 x 31½"

4
Highwayside, egg 

tempera on panel, 

47 x 38"
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UPCOMING SHOW PREVIEW / ALEXANDRIA, VA

October 16-November 10, 2015

Principle Gallery

208 King Street  |  Alexandria, VA 22314

(703) 739-9326  |  www.principlegallery.com

For the past 35 years artist Colin Fraser, 

who was born in Scotland and now 

lives in Sweden, has been working in the 

classic and challenging medium of egg 

tempera. Every aspect of Fraser’s paintings 

comes from his hands and imagination, 

starting with the making of his own paints 

and panels. For his still life scenes Fraser 

meticulously sets up objects, most of the 

time in natural light. He does preparatory 

drawings in watercolor, ink and pencil, and 

will take photographs.

“It is an unforgiving medium that 

doesn’t allow uncertainty,” says Fraser of 

egg tempera. “The paint dries instantly, 

is always semitransparent and cannot be 

corrected in any easily manageable way. 

The pluses are the beauty of the silky, 

smooth matte surface and the unequaled 

luminosity that it produces where all 

colors ‘glow’ a bit like an image viewed on 

a computer screen.”

October 16 to November 10, Fraser will 

present approximately 24 works at Principle 

Gallery in Alexandria, Virginia. The show is 

the artist’s first in the United States, and will 

C O L I N  F R A S E R

Beyond the ordinary
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In October 2005 American Art Collector’s premiere issue debuted and revolutionized the art market by previewing exhibitions instead of the industry standard of reviewing the show after it 

opened. The magazine’s mission was simple—to bring together galleries, artists and collectors before the artwork was sold—and that continues today. We know this magazine would not 

be what it is without the galleries, artists, collectors and events that have o� ered their support, so join us over the next year as we visit with artists and gallery owners as well as look back 

on articles and events that have helped shape this publication.

UPCOMING GA LLERY SHOWS

A t the heart of our magazine are the preview 

articles that showcase upcoming exhibition at 

galleries nationwide. This concept has set us apart 

from other publications in that we let you know about 

available artwork before the show opens, giving you 

exclusive access to inquiring about art early. We’ve 

also expanded over the years to offer dealers the 

chance to promote additional works on our website, 

so collectors have the chance to see art we may not 

have been able to show in the magazine. Let’s take a 

look back at some of the exhibitions we’ve covered 

over the years and celebrate the artists whose 

creativity comes through in new works of art and the 

dealers that help organize the exhibitions. 

149

to have the opportunity once again to bring 

their work to the public but in a new context 

and with additional artists. The nude is a hard 

sell for many galleries and a diffi cult subject 

for many collectors. Yet, the nude has been 

a subject in art since people fi rst drew with 

charcoal on the walls of caves and modeled 

fertility and phallic fi gures from clay. Since 

the body is our means for experiencing the 

world and one another, it’s natural for artists to 

celebrate it both for its inherent beauty and as a 

vehicle for some of their deepest thoughts.

Assembling a survey exhibition for a museum 

is a different thing than arranging for galleries 

to share their artists with another gallery. 

Fortunately, Kathrine and I found both galleries 

and artists willing to share and to participate and 

to realize our goal of presenting a very different 

exhibition to our Santa Fe audiences.

Santa Fe is one of the largest art markets in 

the country and is known for its rich traditions 

in Western and Native American art. During 

July not only will the Santa Fe Opera be in full 

voice, bringing visitors from around the globe, 

but the city will also host Art Santa Fe and SOFA 

West, two international art fairs. And, of course, 

there is the famed Spanish Market, which will 

take place right outside the doors of the gallery.

Elsewhere around town fi rst-time visitors 

may be surprised to fi nd galleries that show 

well-known artists from around the world 

who produce both representational and 

non-objective art. 

Appealing to collectors visiting SOFA will 

be works by Chris Antemann and Christyl 

Boger, both of whom model erotic fi gures 

in clay. Spanish Market visitors will fi nd 

a clay sculpture by Santa Clara Pueblo potter 

Roxanne Swentzell.

Traditional bronze sculpture, but on 

a monumental scale, will be represented by 

Sabin Howard exhibiting next to Javier 

Marin’s bronze and resin fi gures that are 

seemingly assembled from pieces and bear the 

marks of his hands across their entire surface. 

Kent Williams, Blonde Natalia in Studio Arrangement, oil on linen, 44 x 48"
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SHOW LOCATION SANTA FE, NM

Re-presenting the fi gure

 UPCOMING GROUP SHOW

Up to 50 works

July 2-30, 2010

EVOKE Contemporary

130 Lincoln Avenue, Suite F

Santa Fe, NM 87501

(505) 995-9902

E
xhibitions come about in many ways. 

In museums, they happen after years 

of planning and research. In galleries, 

they await the new output of an artist or group 

of artists—or impose a date for the artists to 

complete a new body of work.

Last year when American Art Collector was 

preparing its fall issue on the nude, I pulled 

together a list of artists and their work to 

include in the introduction for the special 

section. I shared the list with Kathrine 

Erickson at EVOKE Contemporary in Santa 

Fe. Kathrine’s immediate response was “You 

have to do a show!”

What curator-type wouldn’t jump at an 

opportunity like that? I have been working 

with contemporary realists who concentrate on 

the fi gure for over 20 years and am delighted 

By John O’Hern

Lee Price, Cocoa Puffs, oil on canvas, 44 x 62"
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artists, Kitson counts another legendary 

American painter, Andrew Wyeth, as a real-

life influence. Wyeth and Kitson used the 

same framer for many years, and Kitson 

recounts compliments Wyeth bestowed upon 

his work. Kitson’s contemporary mastering of 

the natural world was decades in the making, 

as he says he developed a deep appreciation 

for nature from an early age, saying he 

connects with its unmistakable nobility and 

grace on a very visceral level.

“My paintings are a record of my 

experiences and ideas, an expression of heart 

and personal truth,” Kitson says. “My hope is 

to draw viewers into those experiences and 

move them to ‘walk’ through each painting, 

realizing the majesty and divinity of the 

natural world, creating their own personal 

response, their own consciousness, to what 

they’re seeing—perhaps even to come away 

changed in some manner.” 

3
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Landscape painter Patrick Kitson takes cues from 

Hudson River School painters and luminists when 

creating his water-filled scenes, citing the works and ideals 

of Thomas Cole, Frederic Edwin Church, Albert Bierstadt, 

John Frederick Kensett, Sanford Robinson Gifford, and 

Martin Johnson Heade as conscious and unconscious 

influences in his pieces. Unfortunately, Kitson, based 

in Kennett Square, Pennsylvania, doesn’t have his 

predecessors’ advantage of painting untouched wilderness 

firsthand. He does have his imagination, though.

“The trick now is finding the ‘sublime’ in a modern 

landscape,” says Kitson, who painted the shallow water 

and grasses in the foreground in the oil on panel Pale Blue

from memory, while the addition of boats in the middle 

ground gives the piece its unique compositional flow, 

he says. “Incorporating or excluding modern man-made 

objects—and showing a peaceful coexistence between the 

two—while still attempting to preserve nature’s beauty on 

canvas can be a challenge, but it’s also extremely exciting.” 

Kitson explores the New England landscape, an 

environment he says has “unmatched light” and continues 

to be a significant source of inspiration. He brings 30 

pieces to his August exhibition at Tree’s Place in Orleans, 

Massachusetts, which has represented him for nearly 20 

years. Owner Michael Donovan calls his work “jewel-like.”

“It is impossible not to be caught up immediately in his 

love of minute detail,” says Donovan. “This is achieved, 

in part, by meticulous brushwork and, in part, by his 

understanding of values of light and shades as they occur 

in our everyday observation of the natural world.”

Collector Paul Stuka, who has purchased eight of 

Kitson’s works from the gallery, agrees and says he enjoys 

Kitson’s art because “it is so vibrant and alive with color.”

“Patrick is able to realistically capture the essence of 

the beach, water and sky, as well as the boats and cottages 

in his paintings,” says Stuka. “Over the last few years, his 

series of sunrise paintings, which capture the rising sun 

and its reflection on the clouds and ocean, have brought 

his work to a new, higher level.”

Patrick says a fascination by the ocean and its 

accompanying dramatic skies has captivated him over the 

past few years, as he welcomes the challenge in translating 

the subtle and seamless transitions of light from sky to 

cloud and back again, along with the “glorious effects” it 

has on the water and landscape. His oil on panel With the 

Sun features one of those stunning sunrises, inspired by 

an early morning hike along the coast of New England, 

while Rolling Waves uses softer, subtle color, patterns and 

textures to add a graceful glow to the water’s edge.  

While he continues to be inspired by historical American 

P A T R I C K  K I T S O N

Majesty of the natural world

UPCOMING SHOW PREVIEW / ORLEANS, MA

August 8-21, 2015

Tree’s Place 

Route 6A at 28  |  Orleans, MA 02653

(508) 255-1330  |  www.treesplace.com

1
With the Sun, 

oil on panel, 

24 x 18½"

2
The Departure, 

Rock Harbor, 

oil on panel, 

8½ x 12"

3
Pale Blue, oil on 

panel, 14 x 11"

1

2
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SHOW PREVIEW

Three decades ago, the Oil Painters of America 
began hosting its National Juried Exhibition to 

celebrate the talents of the artists who belong to the 
organization. Since then, the show has exhibited all 
around the country and brought hundreds of artists 
to the forefront of the contemporary art market. This 
year’s 30th annual National Juried Exhibition opened 
April 9 at the California Center for the Arts, Escondido, 
and collectors will be able to stop by the museum 
through May 16 to view the work in person. Anyone 
can also log on to the Oil Painters of America website 

to view the show virtually.
A panel of jurors have selected 213 paintings by 

Associate and Signature members to be in the show, 
while 37 Master Signature members of the group 
have submitted works to exhibit. The awarding juror 
this year is Master Signature member Je� rey Watts, 
who will review the artwork and select the winners, 
including the coveted Best in Show. On April 19 at 
6 p.m., a virtual awards presentation will take place to 
reveal all of Watts’ selections.

Among this year’s juried artists are Karen Lee 

Milestone Year
The Oil Painters of America’s 30th annual National Juried Exhibition includes 
more than 200 works of art in a variety of subjects and styles.

OIL PAINTERS OF AMERICA’S 
30TH ANNUAL NATIONAL 
JURIED EXHIBITION
When: Through May 16, 2021; 
April 19, 6 p.m., virtual awards presentation
Where: California Center for the Arts, Escondido, 
340 N. Escondido Boulevard, Escondido, CA 92025
Information: www.oilpaintersofamerica.com.

1
Rich Alexander, The Vise, 
oil on panel, 18 x 24"

2
Russell Recchion, 
The Scholar, oil, 33 x 24"

1
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OIL PAINTERS OF AMERICA’S 
30TH ANNUAL NATIONAL 
JURIED EXHIBITION
When: Through May 16, 2021; 
April 19, 6 p.m., virtual awards presentation
Where: California Center for the Arts, Escondido, 
340 N. Escondido Boulevard, Escondido, CA 92025
Information: www.oilpaintersofamerica.com.

2
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Crenshaw, Larry Felder, S. M. Matteson, Judith 
Nentwig, Paul Schulenburg, Sherry Blanchard 
Stuart and James Swanson. Their work and the 
paintings of the other artists in the show repre-
sent an array of subjects and styles, making for a 
dynamic exhibition.

One of the figurative pieces in the show is Russell 
Recchion’s The Scholar, which came about during a 
modeling session. “I asked my model to come with his 
hair down since I have painted him this way before 
and liked his look. After three hours of posing, he was 

getting ready to leave and went into the restroom to 
change,” says Recchion. “I walked with him to the door, 
and it struck me he had put his hair up and it trans-
formed his energy. I asked him if he had time for more 
studies and he returned to the model stand. Those new 
sessions inspired this pose.”

Susan Hotard’s juried painting Asian Preciousness 
was derived from a color study she did several years 
ago of a young model from life. “Whenever I came 
across my painting, I would say to myself, ‘I really 
need to do something with this,’ so I finally did,” she 

3 
MaryBeth Karaus,  
Rose Gold, oil on linen, 
36 x 24"

4 
Margret E. Short, 
Harvest Moon Gladiolas, 
oil on linen, 30 x 30"

5 
Brian McClear, Alarm 
Bell, oil on linen, 30 x 30"

6 
Paul Schulenburg,  
Any Moment, oil on 
canvas, 36 x 24"

7 
Rodgers Naylor, 
Boatworks, oil on  
canvas panel, 16 x 20"

8 
S. M. Matteson, Oies 
Françaises, oil, 14 x 18"

9 
Jon Bradham, Crystal 
Lake Snow Melt, oil on 
canvas, 30 x 40"

10 
Susan Hotard,  
Asian Preciousness,  
oil on linen, 20 x 16"

11 
Larry Felder,  
Watch Party, oil on 
Belgium linen, 24 x 30"

12 
Natasha Isenhour,  
Sticks and Stones,  
oil, 12 x 24"
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says. “I designed this painting focusing on the lost and 
found edges, the advancing and receding colors, and the 
essence of this little girl’s personality.”

Artist Jing Zhao’s figurative painting Feeding has a 
larger meaning than what may meet the eye. Explaining 
the work, the artist says, “I was inspired by so many 
stories that ordinary American families adopted chil-

dren with disabilities or illnesses from poor areas of 
China; they had miserable lives there. Those American 
families are angels and give a lot of love to the children. 
So the mother is an angel in my painting.”

The beach isn’t far from artist Paul Cheng’s home, 
so many of his painting subjects are found there, 
including Daughter of the Ocean. “I love the dynamic of 

7 8
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people—kids at the beach, horses, cowboys—ocean and 
waves there, and all under that big, gleaming sun,” says 
Cheng. “Surfers display such intense movement and 
tenacity. The kids and the ocean together are so natural 
and full of movement. To capture such characteristics 
on a canvas is engaging and fun.”  

Rich Alexander’s contemporary still life The Vise 
depicts a wine glass floating off a ledge delicately held 
by a vise. “My inspiration for this painting was tension 
and the play on rigid items that have very different 
breaking points,” he explains. “This painting has so 
many different meanings and evokes many different 
thoughts, which delights me and makes the painting 
not unique to any one person’s interpretation.”

Brian McClear’s Alarm Bell was painted earlier this 
year and was influenced by the political and social 
climate. He says, “I liked the juxtaposition of the old 
alarm bell and hint of the flag in the background 
balanced with innocence the marble calls to mind.”

Margret E. Short’s floral still life Harvest Moon 
Gladiolas has a strong composition that came 

together after finding the right item, but the title was 
sourced from elsewhere. “Occasionally it is worthwhile 
to ramble aimlessly through a marketplace just to see 
what captures your eye. When I saw the pattern on 
this cloth, I instantly knew it was something extraor-
dinary, and the lovely folds soon became the impetus 
for Harvest Moon Gladiolas,” she says. “During this 
time, I binge-watched the HBO hit series Big Little 
Lies. At the end of the story, Neil Young sings his 
haunting song Harvest Moon, a picture-perfect title 
for this piece.”

Rose Gold, by MaryBeth Karaus, is another floral 
work in the show; it is a subject that has guided Karaus 
through the past year. “When everything seemed 
very scary in March of 2020, fear and uncertainty 
took over my thoughts daily. However miraculously, 
the daffodils bloomed. Then came the peonies, lilacs, 
irises and roses. Despite it all, the flowers shared their 
miraculous beauty as they do every year,” she says.  
“I have painted only flowers these last 12 months. 
Their magical color and form have carried me through 

13 
Gerard Erley,  
Heading to Sea,  
oil on canvas, 18 x 24"

14 
James Swanson,  
Water Retriever,  
oil, 24 x 18"

15 
Judith Nentwig, 
Vermont Sun, oil on 
linen, 9 x 12"

16 
Jing Zhao, Feeding,  
oil, 20 x 24"
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this tumultuous year.”
In his landscape Heading to Sea, Gerard Erley

presents a “distillation of my experiences of the South 
Carolina coastal marshes,” he explains. “Distant sails 
hint at a human presence, but the main feature is the 
evocative late afternoon light which bathes the scene.”

Another landscape in the show is Crystal Lake Snow 
Melt, by Jon Bradham, who found the crystal-clear lake 
at the end of a long hike in the Cascade Mountains 
in the Pacifi c Northwest. “I was drawn to the patterns 
and vibrant colors in the shallow lake water—drawn 
enough to do a small watercolor sketch and to take a 
quick, frigid dip,” says Bradham. “I created this studio 
oil painting based on the sketch and my memory of 
that lovely place.”

While Kay Crain and her husband were on one of 
their “epic road trips,” they came across the Utah valley 
that appears in her painting A Quiet Stream. “It was so 
peaceful and lovely with the animals grazing and that 
little silver stream, that I just had to paint it,” recalls the 
artist. “All the elements were there already. A big sky 

with fl u� y clouds, mountains in the distance and that 
stream to lead you into the painting.”

Natasha Isenhour’s juried painting Sticks and Stones
depicts a subject matter that she returns to often in her 
artwork. “I am helplessly drawn to express the beautiful 
lonesome of rural America, be it the landscape or old 
architecture,” Isenhour says. “I seek to share with you 
emotion rather than simply the place.”

Rodgers Naylor’s Boatworks has a strong color 
palette refl ective of a very specifi c time of the day. In 
discussing the work, Naylor says, “What made this 
scene compelling for me was the atmospheric feeling 
of it all—the combination of strong light, very subtle 
color and a compact arrangement of harmonious but 
unique shapes. Painting it was one of those magical 
experiences, where every stroke seemed right the fi rst 
time, and as soon as it was done, I knew it would be my 
entry for the 2021 OPA show.”

For complete details on how to view the show 
in-person, visit the museum website for hours and 
safety details at www.artcenter.org. 
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Karen Lee Crenshaw, 
Quiet Refl ections, Study, 
oil, 12 x 16"

18
Kay Crain, A Quiet 
Stream, oil on linen 
panel, 10 x 10"

19
Sherry Blanchard 
Stuart, Diver, oil on 
linen, 16 x 20"

20
Paul Cheng, Daughter of 
the Ocean, oil, 24 x 36"
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Held at the California Center for the Arts, Escondido Museum. 
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JING ZHAO OPA
Feeding, Oil, 20" x 24" 

jingzhao54@gmail.com 
www.jingzhaoart.com

Water & Melon, Oil on Canvas, 48" x 48"Alarm Bell (juried artwork), Oil on Canvas, 30" x 30"

BRIAN MCCLEAR
mcclearart@gmail.com  •  www.mcclearart.com

GERARD ERLEY
Heading to Sea, 

Oil on Canvas, 18" x 24"
mail@gerarderley.com 
www.gerarderley.com
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